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Friday 22nd April
09.30: Registration and Coffee
10.00-11.20: Upper Hall, Plenary 1:
Rhian E. Jones, ‘Past, Present, and Future in Raymond Williams’s Work’
Introduced by Ben Harker
11.30-1: Panels:
1. Pedagogy and Community:
Chair: David Alderson. Room: F11
Sharon Clancy, ‘Raymond Williams: Adult Education as Social Change’
Iván Alvarado Castro and Diego Parejo Pérez, ‘Community Intervention: a ‘Long
Revolution’ Proposal for Spain’
2. Travelling Theory:
Chair: Phil O’Brien. Room: F12
Harald Pittel (with Victoria Allen), ‘“A Failed Encounter”: Raymond Williams and the
German-speaking Academe’
Nastaran Moossavi (with Akbar Masoumbaigi), ‘Translating Keywords into Persian’
3. Space, Place, and Raymond Williams:
Chair: Elinor Taylor. Room: F13
Majed Akhter, ‘Uneven Futures: Structures of Feeling in Recent Environmental
Science Fictions’
David Featherstone, ‘Raymond Williams, the Politics of Place and the Reconfiguring
of Labourism’

1.00: Lunch
1.45-3.15: Panels
4. Re-imagining Approaches to Learning and Teaching: Youth and Community
Work Education, pre- and post- Covid-19
Chair: Tony Crowley. Room: F11
Christine Smith and Sinead Gormally
5. The Country (and the City): Rural Modernity in Britain:
Chair: Ben Harker. Room: F12
Andrew Frayn, ‘Norman Nicholson, Raymond Williams, and Rural Modernity’
Kristin Bluemel, ‘Theorising Rural Modernity: Keywords’
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6. Williams and Contemporary Writing:
Chair: David Wilkinson. Room: F13
Katherine Stanton, ‘Common People: Class and the Countryside in the Twenty-First
Century’
Martin Goodhead, ‘Mark Fisher’s Acid Communism in Relation to Egress, WorkingClass Subcultural Practices and the Quasi-Political Estate Collective within GJ
Brown’s Ironopolis’
David Alderson, ‘The Politics and Poetics of Assimilation: Carol Ann Duffy’
3.15: Coffee
3.30-4.30: Upper Hall, Plenary 2:
‘The Williams Tapes’: launch of Raymond Williams, Culture and Politics: Class,
Writing Socialism (Verso), edited by Phil O’Brien
5.00: Main Hall (downstairs):
Townsend Theatre Productions perform Yes! Yes! UCS! a new play by Neil Gore
documenting the Upper Clyde Shipbuilders’ Work-In, 1971-72.
http://www.townsendproductions.org.uk/shows/uppper-clyde/
Free to delegates

Saturday 23rd April
9.30: Coffee
10-11.20: Upper Hall, Plenary 3:
The Stuart Hall Foundation:
James Smethurst, ‘Raymond Williams, Cultural Studies, and Black Studies’
Gregor McLennan, ‘Stuart Hall, Raymond Williams, Marxism’
Michael Rustin, ‘Has the Long Revolution Failed?’
Introduced by Phil O’Brien
11.30-1: Panels
7. Lines of Influence:
Chair: Emily Cuming. Room: F11
Robin Harriott, ‘In a Library Reading Room: Literary Commitment and Alignment in
the 1930s’
Mike Sanders, ‘An Unacknowledged Interlocutor, or did Tommy Jackson’s Work
Influence Raymond Williams?’
Nick Beech, ‘“No More Than a Kind of Generalized Swearing”: the Positive Valuation
of William Morris by Raymond Williams’
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8. Materialisms:
Chair: Nick Stevenson. Room: F12
Roman Horak, ‘Raymond Williams: Towards Cultural Materialism’
Alan Hooper, ‘Raymond Williams, Hegemony and the “Immense Capital of Human
Struggle”’
Peter Hill, ‘Williams and the Rethinking of Historical Materialism in the Long 1970s’
9. Defamiliarization:
Chair: Phil O’Brien. Room: F13
Martin Fowler, ‘Prefab and Demystifying Ruling-Class Ways of Seeing’
John Higgins, ‘Higher Education and the Long Revolution: the Animating
Contradictions of Contemporary Policy Discourse’ (via Zoom)
Zachary Faircloth, ‘Raymond Williams and the American South’
1.00: Lunch
1.45-3.15: Panels
10. Structures of feeling:
Chair: Phil O’Brien. Room: F11
Aled Singleton, ‘Taking the Valley Bus down to Newport: Pursuing the Post-war
Dream in South Wales’
Alexandrina Vanke, ‘Co-existing Structures of Feeling: Senses and Imaginaries of
Industrial Neighbourhoods’ (via Zoom)
Sophie van den Elzen, ‘Solidarity across Time and Space: Structures of Feeling and
Historical Semantics’
11. Populisms and the Popular:
Chair: David Alderson. Room: F12
Graham MacPhee, ‘Enoch Powell/Raymond Williams: Reflections on the Politics of
Disintegration’
Nick Stevenson, ‘Class, Critical Pedagogy and the Politics of English Heritage’
Joseph Williams, ‘“Literature is for everyman”: Critical Quarterly’s democratic literary
culture’
12. Williams’s Trajectory:
Chair: Elinor Taylor. Room: F13
Ugo Rivetti, ‘Becoming Raymond Williams: from the first New Left to The May Day
Manifesto’
Merlin Gable, ‘“One Zillion Different Kinds of Welsh people”: a Posthumous
Reputation for Raymond Williams’
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3.15: Coffee

3.30-4.50: Upper Hall, Plenary 4:
Daniel G. Williams, ‘On the Margins of the Universal: Raymond Williams, Hannah
Arendt and Ralph Ellison.’
Introduced by Ben Harker
Panel Speakers
Majed Akhter
majed.akhter@kcl.ac.uk
BIO: Senior Lecturer in Environment and Society, King's College London. Majed’s work
develops a historical-geographical materialist approach to questions of technology, territory,
and trans-regional relations, especially in an Asian and Pakistani context.
ABSTRACT: In one his lesser-known essays written in 1956, Raymond Williams (somewhat
begrudgingly) argues that science fiction is not a mere pastime for children where “repulsion
guns, aqua- detectors, artificial suns, and the suspension of gravity abound”. Rather, certain
modes of literary science fiction are “interesting because they belong, directly, to a
contemporary structure of feeling” (Williams 1988, p.357). In this essay, I interpret recent
science fictions of the near future to identify and critically engage with emergent values
regarding the relationship between technology, technocracy, and political violence in face of
planetary bio-environmental collapse. I attempt to enrich Williams’ early insights regarding
science fiction with his later theoretical engagements with Marxism and cultural materialism.
Specifically, I develop his temporal categories of “residual, dominant, and emergent cultures''
(Williams 1977) and his interrogation of the spatial imaginaries of “the city and the country”
(Williams 1973) to examine the ecological structures of feeling expressed in recent political
science fiction. I am interested not only in the role envisioned for technology, state planning,
and political violence in countering ecological crises of the near future - but also in how the
geographic unevenness of capitalism shapes (or doesn’t shape) these fictions. I engage with
a range of influential late 20th and early 21st century science fictions, including by: Cixin Liu,
Kim Stanley Robinson, Octavia Butler, Chen Qiufan, Namwali Serpel, Emily St. John Mandel
and Cory Doctorow.
David Alderson
david.alderson@manchester.ac.uk
BIO: Professor of Literary and Cultural Studies, University of Manchester. David is the
author and editor (with Robert Spencer) of For Humanism (2017) and author of Sex, Needs
and Queer Culture (2016). He is an editor of Key Words: A Journal of Cultural Materialism.
ABSTRACT: According to Raymond Williams, hegemonic rule is characterised not merely
by the suppression of oppositional forces, but also by a dynamic assimilation and
transmutation of them. This paper focuses on Carol Ann Duffy’s career and works as an
instance of this tendency in relation to particular historical conditions. The critical sensibilities
evident in Duffy’s work have been very much conditioned by the countercultural, or
bohemian, strain in the New Left: it evinces a commitment to feminism, critiques of capital
and class power, anti-racism, a defence of freedom of speech, a (somewhat equivocal)
celebration of lesbian eroticism, and a humanist conviction that the anti-utilitarian emphases
of culture render it dissident, even if it also highlights ways in which the arts reproduce
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ideological values and perceptions. These radical commitments were potent in the context of
Thatcherism, but Duffy’s success led to her appointment as Poet Laureate in 2009, in a
move that marked the emergence at that time of what I have described as the ‘diversified
dominant’. This form of hegemonic rule has subsequently come under attack globally by the
forces of the so-called populist Right. Given the complexity of Duffy’s convictions and the
contexts to which they have responded, it would be a mistake to turn her career into a neat
allegory of New Left fortunes; instead, this paper will consider the extent to which her work
may be variously instructive in relation to the movement’s gains and limitations. Doing so will
entail critical engagement with Alan Sinfield’s cultural materialist theorization of subcultures,
among which he counted the New Left itself.
Victoria Allen
allen@anglistik.uni-kiel.de
BIO: Research assistant in Cultural and Media Studies at Christian-Albrechts-Universität
Kiel, Germany. She completed her doctorate ‘Industrial Memory in North(east)ernness: A
PopCultural Portfolio’ in 2021. Recent publications include the Coils of the Serpent special
issue ‘Beyond Crisis: Raymond Williams and the Present Conjuncture’ (2022), co-edited with
Harald Pittel.
ABSTRACT: It perhaps was exactly the ‘literariness’ which made Williams’ work
approachable, relatable and applicable for German scholars of Anglistik, the study of English
language, literature and increasingly culture as it is taught in German and Austrian
universities. It is in the field of Anglistik, that Williams’ work was taken up, translated and
engaged with by German scholars such as the late H. Gustav Klaus (Emeritus Professor of
the Literature of the British Isles, University of Rostock) and his colleague and friend Ingrid
von Rosenberg (Emeritus Professor of Großbritannienstudien, TU Dresden). To exemplify
how they approached Williams’s writing, the talk will focus on their work on (British) workingclass literature. Then, as an example of the further academic development, critical
engagement with and application of Williams’ work in terms of the study of culture, Monika
Seidl, Roman Horak and Lawrence Grossberg’s About Raymond Williams (2009) is
introduced. This is to bridge the discussion on the role of Williams’ work in the development
of Cultural Studies in German-speaking academia, drawing on recent publications such as
How to Do Cultural Studies: Ideas, Approaches, Scenarios (2020) edited by Jürgen Kramer
and Bernd Lenz, and Christian Huck’s “How Cultural Studies Came to Germany” (2021)
which provides a cultural-historical account of the events and circumstances which
facilitated the foundation of the German Association for the Study of British Cultures. In this
way, Raymond Williams’ continued relevance for British Cultural Studies in Germany is
addressed as part of assessing the reach and impact of Williams’ work and thought in his
centenary year and going forward.
Iván Alvarado Castro
ivan.alvarado@uam.es
BIO: Lecturer in Cultural and Social Anthropology, Universidad Autónoma de Madrid
ABSTRACT (with Diego Parejo Pérez): In 2019, at the last Raymond Williams Society
annual conference, we introduced a Panel on “how to build a counter-hegemonic position in
the postmodern era”. We advocated that from the production of artistic devices (theatrical,
literary, cinematographic) we could build a counter-hegemonic position within the
development frame of Spanish capitalism. After three years of work, these positions have
been more complex, and they have resulted into different theoretical and practical
experiences. First, we have organized a research lab on political subjectivation processes,
where we have discussed the concept of political subjectivity from different fields (Sociology,
History, Psychoanalysis or Anthropology). We have found in Raymond Williams’s figure a
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mediation that connects the theoretical level that we have worked on, with the possibilities of
an emancipatory practices. In the meantime, we have won positions inside the Universidad
Autónoma de Madrid as professors and researchers, and we have been able to develop
education experiences for adults, following the Raymond Williams path. Working from
Williams’s thought, we have organized a fifty hours short curse, from September to
December 2021, drawing on Raymond Williams’s birth. More than sixty students have
attended, from different Spanish and foreign universities. The course’s motivation is not only
recovering Raymond Williams political proposal on the concept of culture, but also
discussing it and generating practice tools that allow us to envision a counter-hegemonic
proposition. Our current proposal is based on those elements: how we can dispute from an
articulated community intervention project the hegemony within the community, building
counter-hegemonic devices from arts in a Madrid working class neighbourhood (Aluche),
where 65.000 people currently live. This project was born from a antifascist youth group from
the neighbourhood that asked for our advice about how to amplify their action frame in the
neighbourhood and out of the minority logics. Our proposal, drawing from Raymond
Williams, is building a “long” revolution project with the cultural processes on the centre,
linked with Stuart Hall proposal too, and delves into the radicalization of the democracy. With
this we aim to train a community development group that, drawing from artistic potentials of
the community, can create a new proposal to impact the neighbourhood’s structure of
feeling. This project will allow us to conduct ethnography from an anthropological
perspective about what happens in the political subjectivation process when we introduce
intentional elements in the everyday life of the people. Here we want to highlight the
intentional element: culture itself is not emancipatory, as we believe it must be oriented.
In turn, this proposal will be embedded in an interdisciplinary research group linked to
the Universidad Autónoma de Madrid, called “Political subjectivation and Art”. This group not
only will be providing training and advice to the Aluche neighbourhood groups but will also
discuss ethnographic materials with the goal of reversing right wing process in this Madrid
working class neighbourhood. Thus, because of its artistic interdisciplinarity, new projects
and proposals will emerge in order to work around community methodology that is put to
work in Aluche. Under the same strategy —but from different position—, we are designing
under Williams’s parameters a theatre piece titled “Cuéntame lo que no pasó” [Tell me what
didn’t happpen]. This piece is another view on the Spanish political transition, contrasting the
popular TV show “Cuéntame” [Tell me]. Methodologically speaking, we are going to work
with focus groups about the selective tradition in the memory that this cultural hegemonic
device has exercised in Spanish TV. The aim is to be able to resignify the past from
everyday life of the focal groups, linking it to significant historical moments of the Transition.
This project will be submitted as part of Spacious de Teatro Contemporáneo [Contemporary
Theatre Spaces] within the theatre school Cuarta Pared (Fourth wall). From these two
possibilities that will be developed in Spain in 2022 and 2023, we intend to use concepts
such as structure of feelings, selective tradition and Williams’s reconceptualization of
hegemony, in order to build a proposal for political intervention in Spain that builds a long
revolution path via a radicalization of democracy.
Nick Beech
n.beech@westminster.ac.uk
BIO: Senior Lecturer in the History and Theory of Architecture at the School of Architecture
and Cities, and Co-Director of the Centre for Studies of the Production of the Built
Environment, at the University of Westminster. Nick is currently preparing a monograph,
From Progress to Possibility: the Urban Imagination of the New Left, 1956–1964.
ABSTRACT: In Culture and Society, 1780-1950 (1958) Raymond Williams presented a
reading of William Morris which was, initially, celebrated by E. P. Thompson. Williams
identified Morris’s major critical interventions in the late-nineteenth century—on aesthetics;
on the location of art in social reproduction; on the constitutive role of ‘communications’; and
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on Morris’s central claim, that the transformation of ‘architecture’ (a much-expanded
category referring to all practical activities conferring meaning) depended on the
revolutionary agency of the working-class. These claims were articulated and assessed by
Williams and signalled central concerns for the New Left in the 1950s and 1960s. The
influence of Morris can be further traced in Williams’s The Long Revolution (1961), and, at a
different register, in his novel Border Country (1960). The formulation of culture as a ‘whole
way of life’, and the specific analytical problems raised by that formulation—of organicism,
social dynamism, and determinism—can be attributed to Williams’s encounter with Morris,
as can his descriptions of worked landscapes and material practices in Border Country. Yet,
subsequent critiques of Williams have done much to obscure how he understood Morris, and
how Morris illuminates the problems of both New Left politics and Cultural Studies. This
paper identifies some of the ‘mis-readings of Morris’ in critiques of Williams, and argues that
these stem from a surprising lacuna in the reception of Williams’s work: that Williams
understood Morris, not as a literary, but as a practical, architectural figure.
Kristin Bluemel
kbluemel@monmouth.edu
BIO: Professor of English and Wayne D. McMurray Endowed Chair in the Humanities at
Monmouth University. While serving in 2022 as Leverhulme Visiting Professor at Newcastle
University, her project on British wood engravers Gwen Raverat, Joan Hassall, Agnes Miller
Parker, and Clare Leighton, Enchanted Wood: Women Artists, Rural England, and the
Twentieth-Century Wood Engraving Revival, was accepted by University of Minnesota
Press.
ABSTRACT: Raymond Williams was born in rural Wales at the peak of an interwar ‘cult of
the countryside’. This cult was driven by an urban print culture that documented as it helped
generate the economic and social changes associated with the contradictory experiences of
rural modernity: losses of arable lands, estate values, and rural populations and conversely,
explosive development of housing, arterial roadways, agricultural markets, and tourist
industries. Social historians including John Lowerson, Alun Howkins, Jeremy Burchardt, and
Trevor Wild instruct readers on the range and impact of popular literary works that drove the
countryside cult. Literary scholars studying the same interwar period have focused instead
on experimental works of metropolitan modernism whose heroes and heroines, much like
their authors, voyage out to rural places in classic pastoral form, bringing a sophisticated
urban consciousness to bear upon supposedly simpler, rural scenes. This paper attempts to
bridge the gap between popular rural and elite modernist studies of an interwar literature of
modernity through return to Raymond Williams’s Keywords. Adding ‘pastoral’ to analysis of
Williams’s key words ‘regional’, ‘city’, ‘country’, ‘labour’, and ‘work’, Bluemel seeks to
articulate a theory of rural modernity that can distinguish metropolitan modernist from rural
popular literature and urban leisured from rural working cultures. ‘Regional’ novels by Flora
Thompson, H. E. Bates, Lewis Grassic Gibbon, and Richard Llewellyn provide the literary
case studies that support her call for continued rural theorising.
Sharon Clancy
sharon.clancy@nottingham.ac.uk
BIO: Assistant Professor in educational leadership at the University of Nottingham. Her
writing focuses on adult education, class, culture, and social justice issues. A voluntary
sector leader before entering academia, Sharon is Chair of the Raymond Williams
Foundation and was CEO of Mansfield Council for Voluntary Services between 2000 and
2007.
ABSTRACT: Williams was a passionate and long-standing adult educator who argued that
there has been no single central mobilising theory of adult education and that, therefore, it
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has been shaped by the vicissitudes and demands of different periods in history. In ‘An
Open Letter to WEA Tutors’ (1961) he articulated his need to reflect on what it should be. In
The Long Revolution (1961) he examined the true purpose of education, placing central
importance on learning for life. Williams described adult education as a struggle between
three traditions, all battling for supremacy: the old humanist’ tradition, ‘the industrial trainer’
and ‘the democratic educator’. The ‘industrial trainer’ concept is associated with the need for
skilled, pliant workers operating in a marketplace, a model ubiquitous and hegemonic in
contemporary society, and the ‘old humanist’ concept is particularly associated with
university education, with its focus on high culture, intellectual rigour and anti-utilitarianism.
Williams argued that adult education has been variously perceived as remedying educational
‘deficit’ or as a simple response to social change - “the bottle with the message in it, bobbing
on the tides and waves of history” (Williams, 1989, p. 157) but more rightly should be
understood as “part of the process of social change itself” (ibid). This paper will examine
Williams’ understanding of the role, pedagogy and function of the democratic educator at this
critical juncture in adult education’s history, when the need for critical, political, grassroots
education for “an educated and participating democracy” is so central to concepts of social
justice.
Zachary Faircloth
zhf@unc.edu
BIO: PhD Student at the University of North Carolina, Chapel Hill in the Department of
American Studies. Zachary’s work incorporates elements of cultural studies, critical ethnic
studies, and geography to produce place-based, contextual approaches to the emergent
cultural crises of the contemporary South.
ABSTRACT: Marked by questions about community and belonging, concerned with the
vernacular and the contextual, and eternally consumed by various registers of nostalgia, it
seems apparent that Southern Studies, the study of the American South, has a great deal to
uncover in the work of Raymond Williams. I plan to trace these points of confluence,
accentuating the moments in which Williams’s work lights a path both for Southern Studies
writ large and in my own work. My own particular case concerns the cultures of the eastern
Carolinas, the swamplands that run through Horry County, South Carolina and corollary
attempts at development that have historically occurred in the region, and the various forms
of nostalgia that the search for “true” or legitimate rural experience variously produces.
Williams is instructive here both in The Country and the City, where the fashioning of the
countryside in British Literature produces a regime of nostalgia not different from that
produced by the aesthetics of contemporary subdivided construction in Horry County, as well
as in Border Country, a text that speaks to the anxieties produced by generational change
and altered forms of living. The forces Williams outlines are at play in the Carolinas in the
names of subdivision projects, wooden boatmaking practices, and the negotiation of
developmental change along the Waccamaw River watershed, and I hope to pay a debt of
gratitude to Williams by highlighting the utility of his contributions to thought about culture,
community, and belonging.
David Featherstone
david.featherstone@glasgow.ac.uk
BIO: Reader, School of Geographical and Earth Sciences, University of Glasgow. He is the
author of Resistance, Space and Political Identities: the Making of Counter-Global Networks
(2008) and Solidarity: Hidden Histories and Geographies of Internationalism (2012). David is
a member of the editorial collectives of Antipode and Soundings.
ABSTRACT: In his novel Second Generation Raymond Williams describes Labour Party
Councillors in the following terms: ‘Talk to them about a new conception of human life and
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they had terrible visions of danger to their standing orders and their waistcoat buttons and
their hearths and homes. Say socialism is more than a new set of committees and welfare
officers and they simply didn’t know what they were talking about’ (Williams, 1964: 37). This
paper discusses the ways in which Williams’s engagement with the politics of place,
particularly in some of the essays collected in Resources of Hope, was a central part of his
attempt to reconfigure left political imaginaries. I do this through engaging with two key
themes in his work. Firstly, his attempt to challenge limited forms of labourist politics, as
signalled by the quotation from Second Generation. I argue that by seeing the politics of
place as more generative than has been common among left theorists his work offers
important possibilities and directions. Secondly, I discuss some of the limits of his
representations of working-class politics of place—in both his critical writing and novels.
Through doing so I engage with some of the limits of the ways in which Williams’s work
displaced versions of labourism.
Martin Fowler
martifowler@hotmail.com
BIO: Senior Lecturer in Fine Art, University of Cumbria. Martin is the author of The Tension
of a Line: A Portrait of Perth Prison (2010) and, before working as a lecturer, spent 7 years
as an art teacher in the Scottish Prison Service.
ABSTRACT: A presentation on the findings of the doctoral research project - PREFAB - in
which political modernist method combines with Gramsci’s biography as structured agency
in relation to, and in repudiation of ‘common sense’ (Gramsci) conceptions of nationalism
within post-imperial Britain. Taking its lead from political modernist exemplars such as
Gramsci, Brecht, and early-career Barthes, PREFAB’s theory-in-method nexus applies the
critical realist credo of ‘things as they really are’ to demythify - the ‘things as they are’ – of
ruling class ways of seeing and knowing. Grounded in a dialectic of historical materialist
praxis and the ‘poor’ materials of capitalist consumer society, the presentation elaborates,
critically and consciously, on the exhibition – Supermarket - as presented as a bogus
market-stall in Carlisle Market-hall in 2019. In this dissident simulacra - stocked with an array
of satiric redux commodities and Marxist Realist signage - PREFAB sought to test,
conjuncturally and methodologically speaking, the relation of ruling-class ideology to the
lived history of the British working-class as experienced in the contested terrain of the
Scottish/English border. In the context of a post-imperial Yookay defined by right-wing
populism, emergent ethno-nationalism and commodity-fetishism, this socially-purposive
project confronts the prevailing orthodoxy of the neoliberal ‘thing-world’ (Lukacs) as a
means to reimagine both the public space and hegemonic conventions of exchange,
identity and memorial. Website: https://prefab.squarespace.com/config/.
Andrew Frayn
a.frayn@napier.ac.uk
BIO: Lecturer in Twentieth-Century Literature and Culture at Edinburgh Napier
University. His work on rural modernity is part of a new project arising from his interest in
the Cumbrian poet Norman Nicholson (1914-1987). Andrew is the author of Writing
Disenchantment: British First World War Prose, 1914-1930 (Manchester University Press,
2014) and is currently Chair of the British Association for Modernist Studies (BAMS).
ABSTRACT: This paper reads the Cumbrian poet Norman Nicholson’s writings about the
impact of deindustrialisation on rural communities through the lens of Raymond Williams’s
theorisation of the rural in modernity – notably The Country and the City, but also taking into
account his work on D.H. Lawrence, William Cobbett and John Clare, and Williams’s own
creative work such as Border Country and the play A Letter from the Country. Born in 1914
and 1921 respectively, Nicholson and Williams are men of essentially the same generation:
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their formative years came in the interwar period; their adulthood was shaped by the Second
World War; both grew up far from the metropolis and maintained a critical relationship with
the metropolitan centre. Here, Frayn takes Williams’s The Country and the City as a
foundational text for recent work on rural modernity, connecting it with recent work on the
‘edgelands’ and deindustrialisation. He argues that Nicholson’s writing constitutes an
exemplary rural modernism, particularly his poems that chart the rise and fall of extractive
industries in western Cumbria, notably the ironworks in his home town of Millom, which
closed in 1968. Frayn concludes by reflecting on the enduring impact of rural
deindustrialisation in the twenty-first century, both in a Cumbria beyond the Lake District,
and a south Wales beyond the Brecon Beacons.
Merlin Gable
gable.merlin@gmail.com
BIO: An independent researcher and writer interested in the work of Raymond Williams,
Welsh life writing, and creative nonfiction. He is the culture editor of The Welsh Agenda.
ABSTRACT: In 1983 Raymond Williams moved to Saffron Walden, following his recent
retirement as Professor of Drama at Cambridge. His most recent publication, Towards 2000,
would be his last major work of what he called his ‘literary-analytic books’. Representing a
clean break with one form of living and one form of writing, Williams had afforded himself
‘the space for longer work of a different kind’. Williams would focus from this point on
researching and writing People of the Black Mountains, his majestic, incomplete threevolume dedication to his birthplace. After his unexpected death in 1988, his publisher, Chatto
& Windus, were faced with an unfinished 250,000 word manuscript and the task of
determining how to market a writer who had in life rather archly resisted any attempt at
pigeonholing. The paper will employ original archival research to reveal how Chatto &
Windus used People of the Black Mountains to establish a posthumous reputation Williams
as a writer of place and as a distinctively Welsh writer. Through reading in combination
materials found in the Raymond Williams Collection and Chatto & Windus archives, it argues
that the publisher invoked a rhetoric of access and cultural specificity whilst simultaneously
advertising the novels as of universal appeal. This process inaugurates the novel’s entry into
a wider narrative of Welsh cultural activity and the literary marketplace of the 1980s. Finally,
the paper considers these findings in relation to the emergence of ‘world literature’ as a
category of critical and commercial interest.
Martin Goodhead
m.c.goodhead@keele.ac.uk
BIO: An English Literature PhD at Keele University. His research deals with contemporary
representations of British working-class subjectivity within post-2008 fiction. Martin was
editor of Keele HUMSS journal Under Construction@Keele. He is currently a Graduate
Student Rep on the BACLS Executive Committee and co-managing editor of Alluvium.
ABSTRACT: This paper engages with Mark Fisher’s Acid Communism, reading this through
oppositional collective practices amongst working-class subjects within Glen James Brown’s
Ironopolis (2018), set between 1960-2010. Practices within the text are positioned within the
context of uneven development in the North, whether during Thatcherite 1980s or the
financial crash, as well as modes of collective counter-austerities. Acid as read signifies
emancipation from capitalist society through liberated collective social practice characterised
by uncoupling from capitalist time. The paper situates such becomings and assemblages of
‘joy’ within more ambivalent historical-hauntological aspects of culturally-materialist (and
classed) social subjectivity. These - in its reading – recur within Fisher’s work (for instance
on egress, the weird and eerie). It will also briefly figure ‘Acid Communism’ as a mode of
narratological reading congruent with materialist stylistics, after Daniel Hartley’s 2017 post-
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Williamsian frame, and Fisher’s ‘popular modernism’. The paper will focus upon retroactively
rendered faux-documentary accounts of housing-estate acid collectives in Ironopolis where
quasi-utopian autonomism is troubled by class elision, dominant-class and intraclass
violence and narrative mediation alike. Proposed are literary ‘acid’ subjects as material
voices -- haunted, aware of political crisis and external encroachment, engaged in
ambivalent discourses of class-escape or refusal, yet able to mark a lineage of resistance
and potential new practices. Read here are not fully realized visions, rather an envisioning of
liberation as emergent, framed in relation to real autonomist practices (for instance Skeggs
and Le Bas (2015) on resisting class-names), and embodying an ‘aristocratic’ (in Fisher’s
own reading) working-class subjectivity.
Sinead Gormally
sinead.gormally@glasgow.ac.uk
BIO: Senior lecturer in Community Development in the School of Education at the University
of Glasgow, and a qualified community and youth work practitioner who has worked in the
UK and abroad with a range of communities and young people. Sinead is the author of
Communities for Social Change: Practicing Equality and Social Justice in Youth and
Community Work (2017).
ABSTRACT: This presentation provides an overview of initial themes emerging from a
participatory action research project undertaken by the Professional Association of Lecturers
in Youth and Community Work (PALYCW) in collaboration with the Open University,
University of Glasgow and the University of Hull. The research set out to examine the
experiences of lecturers as academic activists teaching on Community and Youth Work
(CYW) programmes during the pandemic, the issues and challenges presented, and
possibilities to learn from creative approaches that emerged during this period. Looking
forward in a context of great uncertainty, the research set out to initially consider what the
future might look like for CYW programmes, located in the neoliberal university. Questions
explored included the extent to which the pandemic accelerated instrumental approaches to
teaching and learning and the different ways in which this impacted educational relationships
and informal methods of teaching. Thinking forward the research explored the role of CYW
HE programmes in being active in space making in ways that enable and inspire students
drawing on Williams (1989) ‘to be truly radical to make hope possible rather than despair
convincing’. In this context the research considered the pivotal role of CYW education in
facilitating ways of working collaboratively to deepen democracy as the basis for taking
action in and alongside communities that counter new formations of social injustice.
Robin Harriott
harriott319@btinternet.com
BIO: Completed a PhD at the University of Birmingham (April 2021) titled ‘The Birmingham
Group: Reading the Second City in the 1930s’. Robin recently signed a contract with
Palgrave Macmillan and is currently revising his doctorate for publication. He is a former
teacher of English with interests in British and American working-class literature.
ABSTRACT: Following on from a discussion of Raymond Williams’s Marxism Today article
‘The Writer: commitment and alignment’ (June 1980), this paper will consider the wider
theorisation of Literary/Political commitment by reference to Frank Kermode’s analyses of
contemporary (1930s) American critics Edmund Wilson and Louis Kronenberger; the writing
of Walter Benjamin and naturally Williams himself. I shall engage with the dynamics of the
prevailing theoretical discussion by reference to Birmingham writers Walter Allen and John
Hampson whose deployment of montage techniques is not only illustrative of how
Benjamin’s theory of Technic, his requirement for a fusion of both the aesthetic and political,
but also by attempting to provide a phenomenological account of how proletarian and
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working-class writing might begin to foster a sense of alignment and commitment amongst
its readership by describing my own experience of engaging with these texts.
John Higgins
john.higgins@uct.ac.za
BIO: Senior Research Scholar and Fellow of the University of Cape Town, South Africa.
John is the author of Raymond Williams: Literature, Marxism, and Cultural Materialism
(1999) and the founding editor of the journal Pretexts: Studies in Writing and Culture.
ABSTRACT: This paper suggests that in remembering The Long Revolution, we should
attend to the core political challenge of the book to conceptions of the purposes of education
and higher education. Viewed in this perspective, Williams’s study connects to key
contemporary debates on the role and purpose of higher education. By examining key
documents and formulations from higher education policy, the paper argues that Williams’s
insistence on the link between education and participatory democracy remains an important
challenge to the current ‘exclusionary consensus’ amongst policy makers, one which seeks
to reduce the broader social purposes of higher education to a single instrumental aim, that
of servicing the economy and promoting the growth of competitive markets.
Peter Hill
p.hill@northumbria.ac.uk
BIO: Historian of the modern Middle East at Northumbria University. His first book, Utopia
and Civilisation in the Arab Nahda, was published by Cambridge University Press in 2020.
Peter recently co-edited a special issue of Past and Present on 'Capitalism in Global
History'. He has written on Raymond Williams and ecosocialism for the Raymond Williams
Society blog and Jacobin.
ABSTRACT: This paper considers Williams’s late thought as part of a wider rethinking of
historical materialism in the long 1970s. It offers the period 1968-1984 as a high-point of
heterodox Marxist and marxisant thinking, across what were sometimes called the ‘human
sciences’, which has been partly eclipsed by the subsequent loss of prestige of Marxism and
rise of postmodern and other approaches. Those engaged in this rethinking included
historians like Edward Thompson, anthropologists like Maurice Godelier, feminists like Maria
Mies, and ecological thinkers like Sebastiano Timpanaro. These and others mounted
challenges to central assumptions of historical materialism – the metaphor of ‘base and
superstructure’, the concepts of production and mode of production, and the opposition
between ‘man’ and nature – while retaining a commitment to the historical materialist project.
Placing Williams in this context, as one of the most comprehensive of these rethinkers,
illuminates both his late thinking and this rather neglected theoretical moment of the long
1970s. It also offers points of departure for rethinking the historical materialist project in the
twenty-first century.
Alan Hooper
alanfhooper.com
BIO: Has been teaching a variety of Political Economy courses at Birkbeck during the last
twenty years. His research has been in the areas of nineteenth-century radicalism, postmilitary politics in Brazil, and the New Left, especially in Britain. He contributed to and jointly
edited a volume entitled New Left, New Right and Beyond: Taking the Sixties Seriously
(1999).
ABSTRACT: One of the most remarkable features of intellectual life on the left in the second
half of the twentieth century was the manner in which Antonio Gramsci's thought was
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absorbed in the English-speaking world and especially in the United Kingdom. As David
Forgacs noted more than thirty years ago, ‘outside Italy, nowhere more than in Britain have
Gramsci's writing exercised so prolonged, deep or diversified an influence.’ In the reception
of his ideas, figures in the British New Left played a central part, and none more so than two
of the leading members of that movement, Raymond Williams and E.P. Thompson. In a
more or less open dialogue over three decades these two interlocutors, working through
concerns arising from their own disciplines of literature and history, assimilated key elements
of Gramsci's work, above all the notion of hegemony, to resolve central and long-standing
problems concerning socialist theory and practice. In particular, Williams’s elaboration of
ideas of hegemony and totality found, I shall suggest, a crucial theoretical and practical
support in Thompson's notion of the ‘immense capital of human struggle’ which he derived
from his studies of the role of law in eighteenth-century England. Taken together this
Gramscian-inspired work provides, it can be argued, an invaluable legacy for twenty-first
century socialists, as they confront the catastrophes unleashed by neo-liberalism and
climate destruction.
Roman Horak
roman.horak@uni-ak.ac.at
BIO: Professor and Head of the Department of Cultural Studies at the University of Applied
Arts Vienna until retirement in 2018. He is currently on the editorial committee of Culture
Unbound and the European Journal for Cultural Studies. His research focuses on the politics
of the popular. He has published 20 books and over 120 articles in seven languages,
including About Raymond Williams (ed. with L. Grossberg & M. Seidl) in 2010.
ABSTRACT: This paper shall focus on Williams as a cultural theoretician in the stricter
sense. On the one hand, I will discuss his role as a precursor and pioneer of Cultural Studies
(which means concentrating on the relevant writings from the 1950s and early 1960s), while
on the other hand looking more closely at his concept of ‘cultural materialism’ (developed
above all in publications of the 1970s). Several studies (e.g. Milner, Jones) have divined a
continuity in Williams’s work on the concept of culture that they consider more or less
unbroken, and interpret as ‘Marxist’. In contrast, although I agree with this interpretation of
Raymond Williams’s basic stance, I will take as my point of departure the idea that his
approach to and methods of theorising underwent several shifts in the late 1960s/early
1970s, conditioned by the changing political context and the growing importance of
‘European’ thinkers. In the early 1970s Williams held the Lukacs of History and Class
Consciousness, alongside Antonio Gramsci and the Sartre of the 1950s and 60s, to be the
most important representative of an ‘alternative Marxist’ tradition. Rather than seeking to
establish a fixed category of ‘Western’ or ‘alternative’ Marxism that underlies all his work,
however this may be defined, my thesis is that, as he grew older, Williams’s theoretical work
(and not just that which deals specifically with ‘culture’) can be seen to move closer to
Marxist thought and to resist the tide of post-structuralism that was rising to dominance in
the 1970s and 80s.
Graham MacPhee
gmacphee@wcupa.edu
BIO: Professor of English at West Chester University and the author of Postwar British
Literature and Postcolonial Studies (2011) and The Architecture of the Visible (2002). He
has written on national identity, decolonization, and neoliberalism in the British/Irish
archipelago, and is currently working on a study of the political thought of Enoch Powell.
ABSTRACT: Paul Gilroy’s charge that Williams echoed the cultural assumptions of Enoch
Powell in his appeal to community has probably produced more heat than light. But given
than both Williams and Gilroy raise significant theoretical concerns, there is an opportunity
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here to consider how questions of community, class, national identity, and race are
rearticulated within the structural transformation of capitalism that engendered contemporary
neoliberalism. Oddly enough, Powell may be a useful comparator here, in that he not only
promulgated a “respectable” discourse of culturalist racism (Balibar’s “neoracism”) and a
populist nationalism that inspired Brexit, but he was also one of the key advocates of
neoliberalism in Conservative thinking from the 1950s. This paper does not seek to relitigate
the conflict between Gilroy and Williams. Instead, it examines how one thinker of the left and
one of the extreme right envisaged the breakdown of established structures of identity,
affiliation, and nation in the immediate postimperial period. In particular, it draws attention to
Williams’s awareness by the early 1980s of neoliberal logics of the disintegration of
community, and the ways that this may inform understandings of the rise of the populist
nationalism.
Gregor McLennan
g.mclennan@bristol.ac.uk
BIO: Emeritus Professor of Sociology at the University of Bristol. Gregor is the author of
Marxism and the Methodologies of History (1981), Marxism, Pluralism and Beyond (1989),
Pluralism (1995), and Story of Sociology (2011). He recently edited, with extensive
commentary, a selection of Stuart Hall’s writings On Marxism (2021). A graduate student at
Birmingham’s Centre for Contemporary Cultural Studies in the 1970s, Gregor was also a
colleague of Hall’s at the Open University in the 1980s.
ABSTRACT: This paper reflects on some of the important affinities and divergences
between Stuart Hall and Raymond Williams as they each sought to articulate a complex form
of neo-Marxism. The talk will focus mainly upon Hall’s lecture material on Williams now
gathered in Cultural Studies 1983 (2016), and on both thinkers’ ‘Gramscian’ essays on ‘base
and superstructure.’ It will draw on reflections on method developed in the editorial
commentaries in Stuart Hall: Selected Writings on Marxism, published by Duke University
Press in 2021d, edited by Gregor McLennan.
Nastaran Moossavi (with Akbar Masoumbaigi)
moossavi.nastaran@gmail.com; akbar2950@yahoo.com
BIO: Freelance translator and author from Tehran who, with Akbar Masoumbaigi, recently
translated Williams’s book Culture and Society (1958) into Persian for the first time.
Nastaran and Akbar are currently translating Keywords: A Vocabulary of Culture and
Society (1976) for publication in Iran.
ABSTRACT: This paper tries to find how translation of some terms of Keywords: A
Vocabulary of Culture and Society into Persian proved to be problematic. Hence, some
terms were converted from the Roman (Latin) script to Persian script to keep the ideas
behind the words intact. Terms like ‘imperialism’ and ‘democracy’ are examples of such
challenges. With applying ‘keywords-as-method’ to the concept of these terms in Persian
language and conducting a historicist and materialist survey on the use of language since
Persian Constitutional Revolution in 1906 up to date, the paper explains the relationship of
linguistic to social change. It will conclude that some terms being translated into Persian,
specifically the above-mentioned ones, gives a misleading account that serves the political
intention of the dominant ideology of the government. Such distortion happens by means of
Islamization of the term to echo a Quranic history behind some keywords. It is discussed if
the process is emptying the conception from within and detaching the term from its
important original social and historical background or by attributing indigenous languages
within traditional domains seeks an acceptable way to bring about social changes.
Diego Parejo Pérez
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d.parejo.perez@gmail.com
BIO: Cultural and Social Anthropology PhD student, Universidad Autónoma de Madrid.
ABSTRACT: See Iván Alvarado Castro.
Harald Pittel
harald.pittel@uni-potsdam.de
BIO: Postdoctoral Lecturer at the University of Potsdam and has been a visiting scholar at
the University of Delhi (2018–19). He has recently co-edited (with Victoria Allen) ‘Beyond
Crisis: Raymond Williams and the Present Conjuncture’, a Special Issue of Coils of the
Serpent: Journal for the Study of Contemporary Power. Harald’s PhD thesis was titled
‘Romance and Irony: Oscar Wilde and the Political’.
ABSTRACT: Raymond Williams has still not become a household name in German
speaking contexts, though he has made a notable impact, and scholars from this part of the
world have contributed considerably to discussing his ideas and demonstrating their use for
the study of cultural texts. When Culture and Society appeared in 1972 in German
translation (Gesellschaftstheorie als Begriffsgeschichte, “Theory of Society as Conceptual
History”), Williams at first received some critical recognition as his work seemed to provide a
Marxist reformulation of the emerging approach of historical semantics, closely associated
with the German historian Reinhart Koselleck. However, scholarly and public interest in
Williams quickly waned, and you might ask why that was so. One of the reasons might be
that in the 1970s and 80s West German social theory was divided between two camps:
those adhering to the second generation of Critical Theory of the Frankfurt School (Jürgen
Habermas, in particular), and those eager to follow the latest French developments in poststructuralist theory (primarily Michel Foucault and Jacques Derrida). While Williams’ thought
took its inspiration from both theoretical strands, it was not recognised for its potential to
bridge intellectual traditions at the time and thus went unconsidered in the major (meta)theoretical discussions concerning the directions the humanities and social sciences should
take. Another factor that arguably stood in the way of a broader reception of Williams in
Germany was his ‘literariness’, his focus on narrative and dramatic works, which meant that
his theory ‘travelled’ less easy than Stuart Hall’s into social studies departments and whose
circulation largely remained confined to a small group of left-wing English studies scholars.
Ugo Rivetti
uc.rivetti@gmail.com
BIO: Studied Social Sciences at University of São Paulo, where he also studied for his PhD
(2021) in Sociology. On two occasions (2014-2015 and 2018-2019), Ugo spent six months at
Swansea University in the Richard Burton Archives under the supervision of Daniel G.
Williams. His research interests encompass the work of Raymond Williams, the British New
Left, and socialism and Marxism in Britain.
ABSTRACT: Drawing on my PhD thesis, concluded last May, the paper presents an analysis
of Raymond Williams’ path and work from the point of view of his political activity. Resorting
to material (especially articles in newspapers, correspondence and records of political
meetings) consulted at the Raymond Williams Collection, deposited at the Richard Burton
Archives (Swansea University), I intend to focus on Williams’ practice as a socialist militant
and intellectual in a particular period – from his engagement in the New Left project in the late
1950s and early 1960s up to the May Day Manifesto in 1967/1968 and the National
Convention of the Left in 1969/1970. Although Williams` work, notably Culture and Society
(1958), was early recognized by his New Left peers as a central theoretical influence, Williams
himself played a rather marginal role in structuring the group and in its day-to-day activities,
as in the New Left Review (in contrast to E. P. Thompson and Stuart Hall). However, by the
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end of the 1960s, he was rightly acknowledged as one of the main leading figures of the British
Left, having played a central role in putting together and coordinating the group that wrote the
May Day Manifesto and organized the National Convention of the Left. In this paper I intend
to present some hypotheses to explain why Williams became such a leading figure, focusing
on the intellectual and political circumstances that enabled him to connect members of the
New Left`s first generation to a younger group of activists and intellectuals.
Michael Rustin
m.j.rustin@uel.ac.uk
BIO: Professor of Sociology at the University of East London, where he has worked since
1964. He worked with Raymond Williams, Stuart Hall, and Edward Thompson on the May
Day Manifesto and was a founder editor with Stuart Hall and Doreen Massey of Soundings,
and co-edited with them the Kilburn Manifesto: After Neo-Liberalism? Michael’s books
include The Good Society and the Inner World (1991) and Mirror to Nature: Drama,
Psychoanalysis and Society (with Margaret Rustin 2002).
ABSTRACT: It seems essential to ask at this centenary conference how much now remains
credible of Williams’ belief in the sustained advance of a socialist way of life, not least for
someone like me for whom working on the May Day Manifesto in 1967 and 1968, and earlier
in the first New Left, were formative experiences. Williams’ idea was deeply connected to the
rise of the working class being enabled to assert its claims to equal recognition. And to a
project of a conception of progress which encompassed an entire society, and especially its
forms of culture, communication and learning, and was not confined to an administered
political system or to merely material goals. From the 1970s Williams was already
encountering crushing setbacks to his visionary project, as a fierce conservative counterattack began to impose the domination of an unrestrained capitalism - what we often now
call neo-liberalism, and which Williams designated as Plan X - on a partially-reconstructed
society. This regressive condition has for the most part continued through the more than
three decades since Williams died. For how many is “socialism” even a term of reference
today? I will suggest that despite forbidding signs that everyone can read, not all may be lost
of the progressive prospect that Williams set out in his writings. It seems possible that a
conception of universal citizenship and entitlement is emerging which is more inclusive than
the earlier claims of a rising social class against its oppressors. The experiences of
education and learning which for Williams were essential dimensions of individual and social
development have become more widely available in recent decades, cramped and
misdirected as they have often been. The self-destructive character of unstrained markets
have been bringing their own demands for remedial governmental and social action, bitterly
and even hysterically contested as these are. The crises of climate change and the
pandemic are bringing home to most people just how fundamental the idea of a common
good is, and that public, collective action is required to secure it. Williams understood that
the “long revolution” was an arduous struggle. There is much that remains to be questioned
and developed in his understanding of it. However I believe that most of what he proposed
retains relevance to our circumstances today.
Michael Sanders
michael.sanders@manchester.ac.uk
BIO: Senior Lecturer in Nineteenth-Century Writing, University of Manchester. Michael is coinvestigator on the AHRC-funded Piston, Pen & Press project. He recently co-edited
Subaltern Medievalisms: Medievalism ‘from below’ in Nineteenth-Century Britain (2021) and
is the author of The Poetry of Chartism: Aesthetics, Politics, History (2009).
ABSTRACT: In Marxism and Literature (1977), Williams reflects on his early encounters
with “Marxist literary argument” at Cambridge, characterising the extant English tradition as
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“a radical populism” which was overly concerned with questions of orthodoxy (1-3). This
assessment of the limited utility of British Marxist literary criticism to Williams’ intellectual
formation has remained largely uncontested; see for example, Dai Smith’s Raymond
Williams: A Warrior’s Tale (2008). This paper explores the possible points of contact
between the work of Thomas Alfred (“Tommy”) Jackson and the intellectual development of
Williams from the 1930s through to the publication of Culture & Society (1958). The paper
suggests that as an outstanding working-class autodidact with a strong commitment to both
adult education and literature as vehicles of social emancipation, Jackson is likely to have
appealed to Williams. Moreover, given Jackson’s status as a prolific cultural commentator
across a range of newspapers, particularly the Daily Worker, Sunday Worker and Daily
Herald, it is probable that Williams would have encountered his journalism. The paper will
examine Jackson’s literary journalism as well as his longer studies, Dickens: Progress of a
Radical (1936) and Old Friends to Keep (1950) with a view to establishing points of
confluence between Jackson’s work and Williams’ breakthrough study, Culture and Society
(1958).
Aled Singleton
a.m.singleton@swansea.ac.uk
BIO: ESRC Postdoctoral Research Fellow in Human Geography at Swansea University.
Aled’s current work builds on structures of feeling by studying everyday culture and the built
environment, from the late 1950s through to the 1970s. He recently worked with colleagues
at Swansea to organise a creative response for the Raymond Williams Century Symposia.
ABSTRACT: Raymond Williams introduces his 1958 essay Culture is Ordinary with a bus
ride from Hereford to a Welsh mining valley town. This paper imagines Williams’s initial
destination and takes a journey further south to Newport, in order to convey post-war social
reinvention and the Welsh industrial story - see more in Woodhams (2021) - through six key
accounts shared by means of interviews ‘framed by place’ (Evans & Jones, 2011). Together
these individuals, born between the 1920s and the 1960s, represent a movement from
valleys towns and villages to the coastal area around Newport. Significant to the overall
synthesis is a technique to locate deeply-held affective responses (Thrift, 2008) and curate
them into site-specific public performances. Such an approach helps us tap into a ‘Post-war
Dream’ of modern sensibilities: a structure-of-feeling-like portrayal of ‘moods and feelings’
(Highmore, 2017) relating to time and place. Critical to this study is the interlocutor’s own
subjectivity. As a Newport native and the child of post-war baby boomers, I was ‘closely but
uncertainly connected’ - as Williams (1973) said of Thomas Hardy to Wessex. However, it
took the dimension of time - this generational difference - to sense the significance of an
environment built from concrete, steel, and tarmacadam. The objects which connect these
stories together are road vehicles: the bus carried Williams into Wales; lorries carried shale
(coal spoil) from the mining valleys to form foundations of new industry; and today older
people find themselves overly reliant on the cars which once liberated them.
James Smethurst
jsmethur@afroam.umass.edu
BIO: Professor of Afro-American Studies at the University of Massachusetts Amherst. He is
the author of The Black Arts Movement: Literary Nationalism in the 1960s and 1970s (2005),
The African American Roots of Modernism: From Reconstruction to the Harlem Renaissance
(2011), and Brick City Vanguard: Amiri Baraka, Black Music, Black Modernity (2020). James
is currently working on a project examining the relationship between the Black Arts
Movement in Britain and in the United States, 1960-1980.
ABSTRACT: While Raymond Williams’s materialist cultural analysis was clearly a major
antecedent and influence on Cultural Studies, it was also criticized for its omissions by
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Cultural Studies scholars. Often these critiques revolved around Williams’ neglect of
questions of race when discussing British literature and culture. These critiques of Williams
were important to the identity of Cultural Studies as a field, particularly by the late 1960s.
Cultural Studies itself had a contentious relationship to Black Studies, particularly as it was
institutionalized in the U.S. academy in the 1980s. Once race (and the consideration of
Africa and its diaspora) became a major analytic of Cultural Studies, Black, African
American, and Africana Studies departments often saw Cultural Studies as poaching work,
approaches, and (importantly) resources of Black Studies. This paper will engage the
contentious, yet productive relationship between Williams’s writing, Cultural Studies, and
Black Studies in the U.S. While acknowledging the gaps in the work of Williams (and Cultural
Studies), it will consider the ways in which Williams’s materialist and “culturalist” approach,
with its notions of, among other things, “structures of feeling,” “residual,” “dominant,” and
“emergent” culture , and culture as a process provided ways for Black Studies scholars (and
scholars of Black history and culture) in the late twentieth century and beyond to describe
the work that they indeed had been already doing.
Christine Smith
christine.smith@hull.ac.uk
BIO: Lecturer and Professional Practice Co-ordinator, University of Hull. Christine is an
experienced practitioner who has undertaken a variety of lead roles across the
voluntary, community, and statutory sector since the 1980s. She is an active contributor
across networks, including TAG Professional Association for Lecturers in Youth and
Community Work.
ABSTRACT: See Sinead Gormally.
Katherine Stanton
katherine.stanton@northumbria.ac.uk
BIO: PhD candidate at Northumbria University, working in partnership with New Writing
North. Her research examines the evolution of working-class representation in postmillennial British writing, with a particular focus on Kit de Waal’s Common People (2019).
Katherine has worked as an editor for trade publishers including Bloomsbury and Simon &
Schuster.
ABSTRACT: The contemporary story of class and the countryside might begin in the early
1970s which saw – along with a new environmental activism – the publication of Raymond
Williams’ The Country and the City, in 1973. Considering the legacy of The Country and the
City, this paper will explore the evolution of working-class writing about the rural – and its
interconnection with the urban – in the twenty-first century, profiling Kit de Waal’s 2019
anthology Common People. Williams wrote of rural England ‘scribbled over’ (Williams, 2016
[1973], p. 371) by an urban intellectual elite. It has often been noted that in the flourishing of
place and nature writing in recent decades, the countryside has been articulated largely by
the middle-class white male. He is at leisure, seeking physical or spiritual restoration away
from the city. Very recently this has been remedied to an extent, with many more female
voices and some diversity in terms of class, ethnicity, and other categories of identity, though
the rural working-class continue to be under-represented in our stories.
Williams’ insistence on the essential hybridity of country and city will be examined in relation
to the ‘edgeland’ narratives which have become a kind of sub-genre in contemporary writing,
and which might have a particular resonance for the socially and culturally marginalised. In
the twenty-first century, the places between country and city – those forgotten, unnamed
places and wastelands – are, as the geographer Marion Shoard has written, ‘the story of our
age’ (Shoard, 2002, p. 146).
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Nick Stevenson
nick.stevenson@nottingham.ac.uk
BIO: Reader in Cultural Sociology at the University of Nottingham. He is author of Human
Rights and the Future of Freedom, which was published in 2017 by Routledge. Currently
Nick is working on a series of papers connected to Marxism, culture, and the New Left.
ABSTRACT: Here I seek to outline a critical politics of heritage in respect of the class based
cultural politics of English heritage. The ascendancy of complex struggles over what
constitutes ‘our heritage’ has become especially important to the politics of class in the early
part of the 21st century. The rise of Right-wing populism has explicitly sought to start a war
against a so called ‘woke’ culture in respect of popular memory and heritage. Here I argue
that museums and heritage sites remain important forms of popular education and should be
taken seriously. Missing from more contemporary debates are questions related to class and
the history and traditions of the labour movement. In this respect, I seek to explore the
pedagogic potential of a number of museum and heritage sites in the context of a culture
where the working-class are not only written out of history, but whose own radical histories
continue to be mostly ignored by the overwhelmingly middle-class heritage industry. Here I
seek to explore the on-ongoing potential of a number of critical heritage sites that seek to
imperfectly connect the English working-class to their own history.
Alexandrina Vanke
alexandrina.vanke@gmail.com
BIO: Researcher holding a PhD in Sociology from the University of Manchester. Alexandrina
is currently writing her book The Urban Life of Workers in post-Soviet Russia: Engaging in
Everyday Struggle for Manchester University Press. She is also a Research Fellow at
the Institute of Sociology in the Russian Academy of Sciences (Moscow).
ABSTRACT: The paper explains how structures of feeling shape affective senses and
spatial imaginaries of two industrial neighbourhoods located in the cities of Moscow and
Yekaterinburg. Developing Raymond Williams’s concept of structure of feeling, I
conceptualise it as an affective principle regulating sensual experiences, spatial imaginaries
and practical activities of deindustrialising communities within socio-material infrastructures.
The research findings demonstrate the co-existence of Soviet (socialist/industrial/residual)
and post-Soviet (neoliberal/post-industrial/emergent) structures in sensual experiences and
spatial imaginaries of large Russian cities. Working-class and long-standing middle-class
residents show an affective attachment to place and imagine their neighbourhoods with the
help of an industrial structure of feeling comprising values of factory culture, communality
and shared space, while an emergent structure of feeling is informed by values of neoliberal
development, individual comfort and private space. Drawing on multi-sited ethnography, my
research contributes to the debate about senses and imaginaries of deindustrialised
communities by an extended understanding of structure of feeling not as a spirit of the time
but as a multiple spirit of the time and place.
Sophie van den Elzen
s.s.m.vandenelzen@uu.nl
BIO: Postdoctoral researcher at the ERC project Remembering Activism: The Cultural
Memory of Protest in Europe at Utrecht University. Sophie’s current project studies societal
debates around keywords of protest while her 2020 dissertation focused on how the
nineteenth-century transnational women’s rights movement affiliated itself with the
movement to end slavery.
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ABSTRACT: Solidarity is one of those stable credos across different social movements, and
a venerable movement slogan. Recently, scholars have made new efforts to pinpoint its
meaning and best use (Featherstone 2012; Kip 2016). However, the meaning of the term
remains contested, and it often seems to refer more to a productive affect, a structure of
feeling, rather than a concrete action. Building on my postdoctoral research on social
movement vocabulary, I’d like to contribute to our historical understanding of this term by
exploring this hypothesis. This paper will present a conceptual history of the term in different
contexts, including Dutch and English-language socialist and anticolonial (periodical)
publications of the 1930s-40s and anti-capitalist and anti-globalist publications from the
1980s. Rather than recalibrating existing definitions, the paper seeks to explore the historical
semantics of the term through its changing use and discursive context in movement
publications. Williams’ keyword approach and his conceptualization of structures of feeling
are key frameworks for this analysis. Combining close-reading and digital methods, my
analysis also aims to suggest handles for how to operationalize Williams’ ideas in
explorations of historical semantics on the larger scale.
Joseph Williams
joseph.l.williams@uea.ac.uk
BIO: CHASE-funded postgraduate researcher at UEA’s School of Literature, Drama, and
Creative Writing, working on a thesis about the creative, critical, and educational work of
Malcolm Bradbury, Lorna Sage, David Lodge and the literary journal Critical Quarterly. The
project will consider how these figures shaped the direction of literary studies in the United
Kingdom, most notably by establishing creative writing within the discipline.
ABSTRACT: The inaugural issue of Critical Quarterly, published in March 1959, began with
a short editorial in which C.B. Cox and A.E. Dyson stated, ‘literature is for everyman’. As part
of this democratising project, Cox and Dyson sought to bring the specialist knowledge of an
academic literary journal to a wider audience beyond the university, a readership which
included schoolteachers, sixth-formers and general readers. They published a range of
articles of varying depth and specialisation, from short close readings of single poems to
surveys of recent criticism of canonical texts, which could be used as the basis for A-level
English lessons. This project was broadly popular (in the 1960s CQ was sold to more than
half the grammar schools in Britain), but it was not without its flaws: the word ‘everyman’ is
emblematic of the early CQ’s dependence on male contributors, and the schoolteacher
audience was drawn mainly from the grammar schools. Further, these non-specialists were
seen more as a passive audience than an active base of contributors: to use the distinction
made by Raymond Williams in the conclusion to Culture and Society (1958), CQ’s
communication with this non-specialist audience was a one-way ‘transmission’ rather than a
two-way ‘conversation’. In this paper I will ask what we can learn from Cox and Dyson’s
example and how we might enact a similar project which gets closer to a democratic
‘conversation’ between academic literary critics or scholars and a non-specialist, extramural
audience.
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Raymond Williams Society
The society was founded in 1989 (a year after Williams’s death) with the aid of a capital sum
generously donated by the Williams estate, his family, friends, and admirers. The purpose of
the society is to support and develop intellectual and political projects in areas broadly
connected with his work. We publish an annual peer-reviewed journal, Key Words: A
Journal of Cultural Materialism, with the aim of providing a forum for radical thought on
history and politics and of exploring the role of literary, media, and cultural forms.

Key Words: A Journal of Cultural Materialism
Key Words is committed to developing the tradition of cultural materialism derived from the
founding analysis of culture and society in the work of Raymond Williams. The journal
provides a forum for radical thought on history and politics, and explores the role of literary,
media, and cultural forms in the contemporary global era. Each issue addresses a selected
theme of relevance to the arts, media, politics, and everyday life. Last year’s issue, for
example, was on Countercultural Legacies, while this year’s theme is on Raymond Williams
and World Literatures.
Resources and Contacts:
The Raymond Williams Society
www.raymondwilliams.co.uk
Raymond Williams Society - YouTube
https://www.youtube.com/channel/UCvLU8xeoX0OtPug1KMt5F_g
The Raymond Williams Tapes Project on SoundCloud
https://soundcloud.com/user-902721807-400345305
https://twitter.com/R_Williams_Soc
raymondwilliamssocietyrws@gmail.com

